erforming Arts Center 


"syidap MOI 
-jeus Buiseojd Ajjeoneyuisa 
บ ุ ม เห sueds 19 อ 1 ว ‘Buoj apia 
-o1id ร แอ ศุ เน อ น jenong 


ur น อ ก 1 ธิ 8 น 6015 น 2161(1 *SUBLSOP ]pnpiaiput 20f «apa Kou sunds pun ชิ น เว ย ฮู ้ ร น น แท า 0 ว 21122dS "61 น 0 S 


“| อ ว แน น อ น 
-099 AlaA pue ajqeidepy 


“ธุ น อ พ อ ง เท ๒ อ 
-31 6uisse2oud pue ueds jo 
Ajauea apim e อ 91909 เ น น น อ ว 
-og ued suBisop ร 1 ธร 49 ภ 7 


uoisuauap อ 01101 น 2582. ฉ ้ ว ม ร . 


ะ ร น พ ท 
-j09 101910! JO ธร ม ร 9 อ 49 
e61e| Buipino:d jo ajged 
-go ale Sj001 [เธ น ุ ร เธ น 598 


า ไร อ ว อ 4 ต eq น อ ว 
yng ร ว อ เส ul 3ses Ajjensn 


น ้ ง ง ฉ ฉ ณ น ณ์ ไน 0 


sano 0 


001 01 08 001 91 07 OS! 0} 0S OSL 0108 oS 01 0€ ชุ ว ธิ น ว 

0g 01 SZ 001 0% OZ 08 01 SÌ 09 01 0€ osz 91 00L VIAM. 
xSUOVUIWUT 
fing ndh], 

passasjseld projoqeaed otoqiedAH eie|d pepio4 jays pueg ŝuo] แอ น ุ ร jeureg น อ น ร fooy fo adfi p, 


อ เอ แว น 0 ว pue า น อ พ อ ว puejuod Jo ร อ ร ท IYI p 


‘oy 'sinoT ‘1S ‘DILIUY 
fo น 0 บ 09 ข 1044100 juaudinby pup Surpjing AUDE ‘19974947 ‘0709 ‘Laauaq 
JOSSY UDOT P SÍULIDS ]D49po1 1ondv ‘samd popjof 25241 fo จ น น ๐ [ amadas 
ay) 60 2194 pajonpuadoo Si suua]sKs [001 27219U09 fo 00] SNOLIDGS 2948 Y L 


eAo4dui O} ร 4 อ 4 ท า ว ฒ ุ เท น ๒ เพ า ุ น อ เพ อ ว JO uoneziueblo uy 
ZOTES ‘SIM "อ อ ขุ ด ๒ / ค มุ แฟ "is 4 อ 4 อ / YHON SEL 


น ๐11 ๒ เว อ ร ร ง JUBLUAD pue[od 


*91njeJ93I[ 991] OJ JIM "ธน ไอ า ร 4 ร JOOI 
9191909 น อ พะ อ ว อ น เอ ร ร อ. ไอ ๕ พ 0 ว Moaq ว 9 พุ ว IL SPU [EIDIQUILIOI pue [eugsnput [je 399U 
0) pauSisop 41[ ธ ว โพ แอ น อ ว จ pue AUS aq ULI sulojsÁs JOOI อ จ า จ ว น 0. ว 'S]nOÁ*[ uorjonpoid 
pue quawrdmba 440 ร ร อ ว ว » ‘HIOMIINP ชิ น แร ร อ ว ๐ 4 ๕ “4 แอ น เ ไน ุ ว 9 jo ว า น อ น แอ ชิ น ๒ 34 ๒ au} ๑ ไว้ นิ 1 IML 
“ธา น อ น น อ แต ไว อ 4 ว น ๒ ๕ ต ว ว 0 ayioads 399U 0} วอ น ิ ธิ โร 9 ไว aq jsnur ชิ น เว ๒ ๕ ร uumgoo SI pue joor จ น ุ น , 
' ๆ น ๒ า 40 ตะ 1 Á[eroedso are sj10ddns sy jo ชิ น เว ๒ ส ร əy} pue อ ๕ ล Joos jo น 01 จ ว 9 โจ ร ou} *uorjonijs 
- น 0 ว ชิ น เว [เฉ ศุ A107s-euo 10 [PHYSNPUI 4sow ut 10398] Seq e yons SI WaysAS JOOI จ น ุ QIUIS 
"ธน ั 01294 อ ไร น 0 ว 19470 PUL ร า ร 0 ว JOE] [E20] OF paires sojeurnso จา 94 ต ว ว » 9piAo1d ued 
s19p[mq 12007 'siueure1mboi SULMIEMUEU pue “sezis feq ‘speo] ‘sueds se yons ร 9 โส 5 ไร 24 
uodn ว น อ ง น อ ส ๕ อ oie pue uorjeu əy} ว ู ต 0 อนุ ชิ ต 0 นุ? wiopun 30U 91e “อ ร ร ห อ ว JO “ร า ร 0 ว uononis 
- น 0 ว อ ชิ น ๒ 1 3003 arenbs 1ed 00'€$ 07 00°T$ OU} ut 918 ร พ น อ า ร 4 ร JOOI 97219009 ‘SOSEO JSOW UT 
-J9UMO อ 4 เ ท ว อ ๕ ร 0 ๕ v 07 e[qe[reAe PINS 3509 1 เช ิ น ไน ๒ อ น 3sour 34} u93jo o1mb 
st อ ว เต 300J-o1enbs ร า 1 pue ‘109€ OISEQ E SI เพ อ ๆ ร 4 ร Joo1 oy} “ร า ร 0 ว [e1njonujs SUNENTLAS UT 


aul] panop Buoje ฉ่ แว 
แท ู ธ แ เว 0 ร ร ห ู juawag puepuog Aq 891188 Ánsnpui ue se pasedalg 


Che 
Royalty 
| O 
Concrete 
Block 


5-scored Thermo-Lite exposed masonry interior treatment 


The construction industry recognizes our 
Thermo-Lite block for its lighter weight, superior 
insulating qualities, plus greater fire protection 


resulting in favorable insurance rates. 


BiSrprod'Thormozhlte You can count on Falls Block to provide you 
By FALLS BLOCK with the newest in design block to further 


your creative plans. 


THERMO-LITE BLOCK Consult with us on your next project 


FALLS BLOCK & SUPPLY CO. 


N91 W17174 APPLETON AVENUE MENOMONEE FALLS. WISCONSIN 
PHONE: 251.8330 


MANUFACTURERS OF CONCRETE PRODUCTS 
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Precast 
contrast. 


In white. i = 


MEDUSA WHITE. 


Investment Plaza offers striking 
contrast and sharp accent in white 
to the busy new face of East 

Ninth Street in Cleveland. 

Units were precast of ground 
white Georgia marble with Medusa 
White as the matrix. Surface was 
ground to a shining, smooth finish. 
Use Medusa White for striking 
effects in concrete color. Use it 
with confidence. Write for 24- 
page brochure. Medusa Portland 
Cement Company, P.O. Box 5668, 
Cleveland, Ohio 44101. 


INVESTMENT PLAZA, Cleveland, Ohio. Architect: George S. Rider Co., Cleveland. Gen. 
Contractor: Turner Construction Co., Cleveland. Precast Producer: Sidley Precast, Inc., 
Thompson, Ohio. 


MEDUSA ... ccc 


White and Gray Portland Cements » White, Gray and Custom Color Masonry Cements » "CR-85 Series” ChemComp® Cement 
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CORRECTION 


In the September, 1969, Wisconsin ArcHITECT Kohler 
ad, Milwaukee Plumbing € Heating Supply Company’s 
telephone number was inadvertently listed as 344-3600. 
It should have read 273-3600. 


Milwaukee's Latest 
Status Symbol 


Photos by James Pearson 


The Milwaukee County War Memorial Performing Arts 
Center is a continuation of the Milwaukee County War 
Memorial project, the first phase of which was designed by 
the late Eero Saarinen at the shore of Lake Michigan in 
downtown Milwaukee. The War Memorial Center, which 
opened in 1956, has been praised in superlatives by archi- 
tectural critics the world over. Heiki Siren, the famed young 
Finnish architect, felt it was Saarinen's strongest statement, 
yet the community, or an important portion of it, has never 
understood the monumental strength of this memorial to the 
war dead. 

The second phase of the Milwaukee County War Memorial 
project was the Performing Arts Center. Its inauguration was 
celebrated with a week of festive performances and social 
events in September of this year. The house was filled most 
often through the generosity of local companies. Local news 
media heralded the new home for the Milwaukee Symphony, 
the Chicago Symphony, Florentine Opera, Music for Youth 
Orchestra, the Bel Canto Choir and the Milwaukee Repertory 
Company, as a cultural monument and the realization of a 
lofty dream. 

The development of the Milwaukee County War Memorial 
project, has been beset over the decades by a history of con- 
troversial siting, planning, replanning and reformulating 
plans again, hopes, enthusiasm, hard work and despair and 
always bitter controversy. 

It is to the credit of the Milwaukee County War Memorial 
Development Committee, the County and the City of Mil- 
waukee and the 4,000 citizens, all of whom contributed great- 
ly to accomplish Milwaukee’s latest status symbol, which 
should fulfill a genuine need in this community. 

Although the Performing Arts Center was initially also to 
be sited at the Lake Front, subsequent events located it at the 
east side of the Milwaukee River, bounded by Kilbourn, 
Water and State Streets in downtown Milwaukee, diagonally 
across from City Hall. 

Local architects, many of whom actively and patiently 
participated from its inception in the development of the 
Milwaukee War Memorial project, were understandably 
interested and concerned that the Performing Arts Center be 
designed by an outstandingly gifted architect. In 1961, there- 
fore, the Wisconsin Chapter of The American Institute of 
Architects, urged a national competition, one means of get- 
ting the best designer the country had to offer, a procedure 
often applied for buildings of similar or equal magnitude. 

Members of the Wisconsin Chapter, A.LA., met with mem- 
bers of the Milwaukee County War Memorial Development 
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offering their assistance in the proposed competition. The 
Development Committee rejected the competition as too 
cumbersome a venture and assumed the responsibility of ap- 
pointing the architect. 

Disappointment prevailed in the architectural community, 
understandable in the light of encouragement and optimism 
that was generated for the hopes of Milwaukee's architectural 
future when Eero Saarinen gave Milwaukee a building in thel 
War Memorial Center that became an obligation to live up 
to for the City itself and for generations of architects yet to 
come, but evidently not understood nor adequately ap- 
preciated aesthetically by the power structure of the com- 
munity. In 1963, The Development Committee appointed 
the nationally reputed firm of Harry Weese and Associates 
of Chicago. 

Today, six years later, the Performing Arts Center, 
sheathed in Italian Travertine, is essentially a rectangular 
massive structure, combining facilities for concert, opera, 
musical show, repertory, recital and auxiliary functions, such 
as restaurants, bars, banquet halls and supporting spaces. 

Its acoustics have been praised as excellent, an admirable 
accomplishment in view of past disasters at other music halls 
in the country. 

Uihlein Hall, the dominant element in the building is 
reached by a vestibule with an oblong kiosk-shaped box 
office facing North Water Street. Through doors at either 
end, a grand staircase leads to mezzanines, Magin Hall and 
the Promenade level which completely surrounds Uihlein 
Hall and its stagehouse. Both Magin Hall and the Promenade 
serve as intermission space. 

Separate entrances and lobby spaces on the west side of 
the building serve both the Todd Wehr Theater, a 3/4 round, 
with thrust stage, auditorium and Vogel Hall which doubles 
as symphony rehearsal room and recital hall. Total seating 
capacity of the Performing Arts Center is 2,327. 

Separated box offices for the three theaters are connected 


by a pneumatic tube system. A 700 car parking structure, 
not designed as an integral part of the theater complex, is 
located across busy, one-way State Street but is directly con- 
nected by a steel truss bronze glazed bridge to the Promenade 
level, approximately 27’ above grade. Uihlein Hall with an 
all purpose stage and a variable proscenium from 45’ x 64’ 
for symphony to 16’ x 36’ for theater has a demountable 
orchestra shell. flown like scenery when not in use. A pit in 
the stage floor adjacent to the shell’s rear wall houses a pipe 
organ on an hydraulic lift. Dover stages lifts, permitting the 
stage to change into suitable space for all kinds of perform- 
ances, are but a few of the many special equipment features in 
the Performing Arts Center. 

Since the success of any building depends on its functional 
and aesthetical quality, the Milwaukee County War Memo- 
rial Performing Arts Center seems to leave much to be desired 
on both counts. Complaints by citizens about difficulties 
in finding access to the various theaters, all having separate 
entrances, confusion of circulation within the building, no 
easy access, as prescribed by Wisconsin Statutes for handi- 
capped people using wheelchairs, lack of conveniently located 
restrooms, are more and more voiced as Milwaukee audiences 
are settling to live with their Performing Arts Center. 

It has been said, that no matter how talented the architect, 
a building can only be as good as the client will permit it 
to be. Considering the many superior buildings Harry Weese 
and Associates have designed, including others in this State, 
one cannot help but speculate as to what happened in the 
case of the Milwaukee Performing Arts Center. 

In terms of its aesthetics, it has been described as a “mauso- 
leum” by one Milwauke art critic; “more of a Milwaukee 
Powerhouse than an arts building” by a local wit; “ugly on 
its exterior, badly landscaped, cramped and conventional 
within,” by Peter Altman reviewing for the Minneapolis 
Star and Donal Henahan of the New York Times: “in time it 
will, if it is lucky develop a character.” 

Built at the cost of $12,000,000, including $9,000,000 in 
private gifts, and built 23 years after World War II, the 
Performing Arts Center gives us the impression of a memorial 
to the living people whose money built it rather than a living 
memorial to the County’s war dead. Aside from the restrooms 
and elevators there seems to be hardly a space in the entire 
structure that does not carry a personal donor’s name — the 
halls, the theaters, the arcades, foyers, lobbies, stair and pass- 
ageways, chandelier, curtain, administrative level, landscap- 
ing, outdoor lighting, flag poles, the landing at the river, et al. 
One must assume that unrealistic financial considerations 
played the most decisive role in arriving at a monumental 
building with so many basic faults. Why else would one 
fake travertine with plaster? Why otherwise the use of red 
cedar soffits in the collonades? Why does the Conrad 
Fountain look more like a commercial venture than an im- 
aginative fountain worthy of its reported cost of $375,000? 
It seems reasonable to assume that Milwaukee really didn’t 
care enough to really put themselves out for a truly worth- 
while memorial to the war dead, but rather were self-satisfied 
with the “honorable” commercialism of the “donor” and its 
societal significance. 

Regarding the overall design concept of the Performing 
Arts Center we find it hard to detect “the influence of the 
German Baroque character of Milwaukee,” as was stated by 
Harry Weese, nor can we find the suggested resemblance to 
the Paris Opera. But most of all, we cannot find “something 
of the feeling and spirit of Louis Sullivan's Auditorium” as 


wisconsin architect/november, 1969 


Milwaukee County War Memorial Performing Arts Center 


Harry Weese & Associates, Ltd., 
Chicago, Illinois 


Michael Lisec 
Milwaukee County 


Architect: 


Project Designer: 
Owner: 

George Izenour Associates, 
New Haven, Connecticut 


Theater Consultants: 


The Engineers Collaborative, 
Chicago, Illinois 

S. R. Lewis & Associates, 
Chicago, Illinois 

Office of Dan Kiley, 
Charlotte, Vermont 

Bolt, Beranek & Newman, 
Downers Grove, Illinois 

Dr. Lothar Cremer, 

Berlin, Germany 


Structural Engineers: 


Electrical and Mechanical 
Engineers: 


Landscape Architect: 


Acoustical Consultants: 


Dolores Miller & Associates, 
Chicago, Illinois 

Klug & Smith Company, 
Milwaukee, Wisconsin 


Interiors Consultants: 
General Contractors: 
Heating, Ventilating 


and Air-Conditioning 
Contractors: 


Zien Heating Company, 
Milwaukee, Wisconsin 
Electrical Contractors: Andrae Electric Company, 
Milwaukee, Wisconsin 
Plumbing Contractors: Paul J. Grunau Company, 
Milwaukee, Wisconsin 
Stage Equipment Crown Iron Works, Inc. 
Contractors: 

Stage Rigging Contractors: Peter Albrecht Company 


claimed in descriptive data by the architects. 'These descrip- 
tions sound more like an unknowing advertising agency's 
copy writer than the honest, heartfelt words of the true 
designer. 

The interior with its strings of naked light bulbs, thousands 
of lineal feet of gold plaster ornamental beads, red carpeting, 
straw colored imitation travertine plaster, is but a shallow at- 
tempt at so-called elegance. It is most certainly not reminis- 
cent of the spirit and genius of the architect who built honest- 
ly in the idiom of his own time. 

Anyone dismissing our disenchantment with the exterior 
and the interior of the Performing Arts Center as “sour 
grapes," would do grave injustice to the intelligence and 
integrity of the Wisconsin architectural community, and 
those other persons in the community with high aesthetic 
judgment. 

Years ago, Harry Weese stated at a Friends of Arts 
Luncheon in Saarinen's War Memorial Center, that Milwau- 
kee was going to get what it deserved. Did he really mean 
for Milwaukee to draw a beer where champagne should have 
been served? All we can do is speculate, but knowing the 
brilliance of many other works of Harry Weese, we sincerely 
doubt it and suggest that the "client" was the inept one. 

For the future, therefore, we sincerely hope that all shall 
learn by the mistakes we see so clearly before us and that the 
community and their children and grandchildren will have to 
bear under. The first mistake that can certainly be remedied 
immediately is for the community to begin to listen to the 
highly trained professionals in the field and to heed their 
knowledgeable advice. 


South elevation 


Building section 
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Basement plan 
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Grade level plan 
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Mezzanine level 
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Center offices and upper lobby plan 


wisconsin architect/november, 1969 


15 


Rembrandt Incarnate 


The Tercentenary of Rembrandt Van Ryn — 1606-1669 


I 

Through three hundred years Rembrandt reaches us 
emotionally, spiritually and artistically. Among the 
seventeenth century Dutch masters, he left us a unique 
heritage of superb etchings, drawings and paintings. All over 
the world, laymen and scholars, museums and universities, 
pause to pay tribute to this hand of genius — so like the hand 
of God. This autumn the great Ryksmuseum of Amsterdam 
announces an exhibition of “the zenith of his art.” 

To appreciate him anew one must search for the magic 
ingrained in his unique aesthetic projections into space, time 
and light, always tempered by his humane comprehension, 
his total personal involvement. 

Why do scholars refer to him as one of the first modern 
artists? One of the reasons is that Rembrandt’s draftsmanship 
became daringly free, even highly abstract at times. He 
drew an elephant with powerful circular swirls; a lion is 
indicated with arabesques, revealing the animal’s power 
rather than realistic aspects. Rembrandt’s etchings and 
engravings were masterstrokes of lighting and shade. A 
threatening sky might at times be indicated by bold 
striations, or Christ might be enfolded in a mysterious glow. 
Then too, to his superb early technique in oil painting, he 
later added rich plastic effects through strong brush stroking, 
even using little blocky squares of thick paint which presage 
Cezanne. 


II. 

Environment can make or break an artist. Seventeenth 
century Holland was just right for Rembrandt. While many 
of his contemporaries knelt at the works of Titian, Raphael or 
Leonardo in Italy, he found his Dutch environment amply 
inspirational. It sustained him for a lifetime of passionate 
creativity. He studied the works of the Renaissance masters 
through the many original paintings, engravings and drawings 
for sale in Amsterdam. His personal collection was large 
and included an original Raphael. 

When the young Rembrandt established himself in 
Amsterdam, the star of his genius had risen well into the sky 
'The city was an exciting milieu for a young man of his keen 
perception. It was the greatest trading port in the world and 
reached a population of 200,000. Along the vast waterfront 
and near the exchange, one saw people from India, Italy, 
Sweden, England, Germany, 'Turkey and Spain. Here was an 
affluent society capable of supporting painting, literature and 
architecture. The rich merchants were building large houses 
and they needed portraits of themselves and their families. 
They also sought landscapes and still-lifes to decorate richly 
furnished interiors. Rembrandt's work was in demand, and 
he could complete a great portrait in two weeks, executing 
etchings and drawings at the same time. 

TI. 

Not unlike other great men in history, Rembrandt was the 
prey of his own contradictions, and in order to interpret him 
we must look at his inner conflicts — dichotomies which gave 
Self-portrait — 1633-34 — the year he became engaged to Saskia his work unusual depth. We find riches and poverty, eros and 
(In the Pitti collection) purity, youth and age, rejection and acceptance, joy and 
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sadness, light and dark, large and small. For example, he was 
a Protestant, possibly even a Mennonite, and yet he was a 
sensualist deluxe. One of his most exciting works is an erotic 
baroque portrayal of the voluptuous Goddess Danae, lying 
completely nude on a luxurious couch, awaiting with 
outstretched hand for her lover Jupiter to appear in a shower 


of gold, her beautiful round belly pregnant with Perseus. 


IV. 
Rembrandt finally bankrupted himself through his 


Greek and Roman antiquities, elegant furnishings and rich 
costumes with which he bedecked his models and himself. In 
contrast to this, at times he was engrossed in portraying the 
rags of beggars, rural cottages, peasants and simple country 
scenes near Amsterdam. 

There was also the driving force of a genius ego twinned 
with an alter ego which withdrew him from the affluent 
society of Holland’s Golden Age. From one of his large 
late self-portraits, we deduce a man who suffered the pain of 
fulfillment rather than disappointment. After all, his world 


Saskia 1643 — painted after her death (oil) 
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indulgence in a huge house and a large collection of paintings, 


Christ preaching to the sick — etching 1649 


was the great world, the world of aesthetics. While lesser 

men were satisfied with vestibular pleasures in painting, 

Rembrandt reached many apogees in imaginative projections. 
V. 

Rembrandt was deeply involved throughout his lifetime in 
religious subjects, and in no other artist’s work can one find so 
comprehensive a treatment of the whole old and new 
testaments. The legends applicable to many of his works are 
intensely moving. For the famous “Christ Preaching” we 
have: 

“to comfort all that mourn . . . to give unto them 
beauty for ashes, the oil of joy for mourning, 
the garment of praise for the spirit of heaviness.” 
Or for his “Christ at Emmaus,” we quote: 
“And their eyes were opened, and they knew him.” 
Luke 24:31 


Danae — (oil) 


Drawing — Elephant 


Contrary to some earlier art historians, recent scholarl y 


research reveals that Rembrandt's reputation spread across 
Europe almost as soon as he created his great early paintings. 
We know now that his etchings were seen in Italy when he 
was only 28 years old. One of Europe's greatest collectors 

of prints had 224 of his works, and his Italian royal patron 
Ruffo not only ordered large historical portraits, but had 189 
of his etchings. Cosimo de Medici III of Florence is known 
to have visited Rembrandt’s studio in Amsterdam, and there 
were three paintings in the Medici Florentine collections. At 
this tercentenary his reputation is worldwide, everywhere 
reaching into eternity. 

Wisconsin is fortunate in having excellent examples of his 
graphics, and one can study his great oil paintings in the 
National Gallery of Washington, the Metropolitan in New 
York, the Frick, the Gardner and many other collections. To 
participate in the emotional content of Rembrandt’s work one 
must look at originals. His image-making mirrors life in a 
mysterious and unique way. Lucia Stern 


Etching — Three Trees 
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The Nightwatch — after cleaning 


Self-portrait (1666) oil 


UWM Communication From the School of Architecture 


Coming upon an article “UWM opens School of 
Architecture,” in the September 28, 1969, Sunday Journal, 1 
read with ever increasing amazement the following: 


“No attempt will be made to prepare students to pass the 
state's registration examination, necessary to be licensed to 
practice architecture in Wisconsin. 


“In fact Wade said little emphasis would be placed on 
formal classes and examinations in the school. If a student 
has required information or skills — or can obtain them by 
himself — he is not required to take a class. Examinations 
will be intended more for the student to evaluate his own 
progress than to help an instructor arrive at a grade. In one 
sense, Wade's attitude is quite permissive.” 


Thinking through the implications of these statements to 
their ultimate consequence, there was no doubt, that 
somewhere along the line a grave misinterpretation of what 
Dean Wade really said must have occurred. 


We invited Dean Wade to give us his thoughts about 
“Registration and Accreditation” and his interpretation of 
“Permissiveness” in architectural education, so that any 
doubt could be dispersed. (Latter to be published 
in December '69) 


Registration and Accreditation 


The purpose of a School of Architecture is to prepare 
students who are able to practice architecture. A part of 
being able to practice is being able to become licensed to 
practice. Therefore, any school which does not prepare its 
students as well as possible for licensing is not fulfilling its 


obligation. 


A school, however, cannot guarantee that its graduates 
will be able to become licensed. Architectural licensing in 
every state requires practical experience from its applicants 
in the just belief that many things about architectural 
practice cannot be learned in school and must be learned in 
the architectural office. The road to professional licensing is 
an arduous one, and the school cannot, therefore, guarantee 
licensing to its graduates; all it can do is to make available 
to its students the attitudes, knowledge, and skills that its 
faculty knows to be essential for licensing — what the student 
does with these is outside the school’s control. 
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It is true that preparing a student for the mere mechanics 
of examination for licensing should not be a school’s primary 
purpose. Instead, the school must focus on the development 
of general abilities in its students that will enable them to be 
good architects whatever future changes occur in architectural 


practice or in registration requirements. 


Architectural practice is in a period of major revision — all 
the way from the computerization of some aspects of practice 
to the development of major specializations in practice. 
Comparable changes will occur in licensing laws and are even 
now under discussion and consideration as witnessed by the 
major paper presented in June, 1969, Convention of the 
National Council of Architectural Registration Boards by its 
President, Dean Gustavson. Under such circumstances, it 
would be neglectful — nearly criminal — for the school of 
architecture to prepare its students to satisfy the mechanics 
of present-day registration only. The School of Architecture 


at UWM has higher purposes. 


The School of Architecture, UWM, is not yet accredited. 
The National Architectural Accrediting Board (NAAB) will 
not consider a school for accreditation until it has graduated 
its first class from its professional program; the UWM School, 
which has just accepted an entering class, is, therefore, not 
accredited and will not be until it has been passed by 
NAAB. 


Accreditation is important to the School and its students. 
The UWM School of Architecture will be developing its 
program with accreditation in mind and the sense that it will 
be up for review in 1974 when its first class will, presumably, 


have graduated from its proposed professional program. 


Since one concern of the National Architectural 
Accrediting Board is whether the school prepares students 
for licensing or registration as architects, the UWM School of 
Architecture and its faculty shares that concern. Among 
full-time faculty, the three senior faculty are licensed as 
architects. Of three younger men, two are architectural 
school graduates holding advanced degrees, and the third has 
done major work in the industrialization of building systems. 
Of the part-time faculty, one is a city-planner, and the other 
an industrial product designer. The faculty is well equipped 


to carry out its appointed task. 
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A Place to Live 


An environmental architectural exhibit entitled A Place to 
Live, sponsored by the Western Section, Wisconsin Chapter, 
AIA, went recently on display at the Madison Art Center. 
R. E. Simon, Jr., from New York, well known developer of 
new town Reston, Virginia, was the guest speaker at the 
opening on September 14th, 1969. 

Members of a special committee of the Western Section 
for this project, conceived the idea two years ago and 
embarked with enthusiasm on this rather very ambitious 
undertaking. 

Jack Douthitt, chairman of the committee, explained that 
the reason for the exhibit was to produce a vigorous statement 
on architectural features of the existing environment. 

The exhibit was essentially comprised of four displays, 
tracing the development of our present environment from the 
rural, urban to the suburban, permitting some glimpses of 
what to expect of the future. 

A Place to Live occupied one whole half of the first floor 
of the Madison Art Center, indicating the enormous effort 
of the physical production alone which was financed through 
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Above: A glimpse of the rural section of the exhibit. 


Right: John Findlay, President of the Western Section, Mr. 
Simon, Jr., Cham Hendon, Director of the Madison Art Center 
and Jack Douthitt admiring a curtain of trees and shrubs 
painted onto a plastic material. 
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a grant from the Wisconsin Arts Council. 

The conceptualization of the theme, a rather difficult one at 
that, came through the combined efforts of all committee 
members, Denis Vehrs, Ray Matulionis, Jerry Spencer, Jacky 
Gunderson, Terry Milne, Rick Parfray, Bob Marasco and 
Jack Douthitt. They produced an exhibit that radiated 
concern. The execution of the physical properties was done 
with creativity, ingenuity and delight, inviting participation 
from the 100 plus visitors who came to help celebrate the 
opening. 

If the committee had set out to produce a vigorous 
statement on architectural features of our environment, they 
accomplished much more than that, namely the basic 
message that we can choose and that we do have a choice, if 
we only stop, see and think, ultimately leading to our active 
participation in forming the future environment. 

Unfortunately the exhibition proved difficult to 
photograph, so that we have but a few records of this event, 
hopefully transmitting some of the atmosphere that was 
experienced by the appreciative visitor. 
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Left: Ray Matulionis and Jerry Spencer in the urban section. 


Above: Jacky Gunderson and Dennis Vehrs with a most de- 
lighted young visitor. 


2 * 
d E 
Above: One of the many life-size cut-out people that could be 
found throughout the exhibit, in this particular case the profile 
of Jack Douthitt. 
Left: George Richard, formerly executive director of the Wis- 
consin Arts Council, inspecting a youngster while a smiling 


motorist keeps on course. 


Thomas E. Hoye 
Heating Company 
MECHANICAL CONTRACTORS 


1906 WEST ST. PAUL AVENUE 
MILWAUKEE, WISCONSIN 53233 
PHONE 342-9355 


* HEATING + PIPING + POWER PLANTS + VENTILATING + 
* AIR CONDITIONING + 


INDUSTRIAL — INSTITUTIONAL — COMMERCIAL 


Quality Installation and Service Since 1906 


GEORGE H. VOLK, Pres. R. E. IVERSON, Vice-Pres. 


Visit The 


^VELVET CHAIR" 


at the 


PERFORMING ARTS CENTER 


DESIGN CONCEPT — DECOR — FURNISHINGS 
SYRACUSE CHINA 


GLASS and SILVERWARE 


s. Casper Co.nc 


263 N. Jackson St. 271-6380 


Proud to Be Moscetated “With the 


Milwaukee County War Memorial Performing Arts Center 


Harry Weese & Associates, Ltd. — Architects 


PAUL J. GRUNAU COMPANY 


® 


Mechanical Lontractors and Engines 


e Heating 

e Air Conditioning 
e Sheet Metal 

e Process Piping 
e Maintenance 


e Plumbing 

e Fire Sprinkler Systems 
e Notifier Alarm Systems 
๑ Power Piping 

e Service 


307 W. LAYTON AVENUE MILWAUKEE, WISCONSIN 53207 481-5400 


welcome 


CORPORATE 


Dennis F. D'Jock, AIA 

BORN: August 8, 1929 

RESIDES: Eau Claire, Wisconsin 

FIRM: Larson, Playter, Smith Architects 
and Associates 

DEGR St. Thomas College — B.S. De- 
gree 

New Member 


Ryland W. Koets, AIA 

BORN: March 11, 1940 

Resipes: Milwaukee, Wisconsin 

FirM: Miller & Waltz, Architects, Mil- 
waukee, Wisconsin 

DEGREE: University of Illinois—B. Arch. 
—M.S. Arch. Eng. 


Richard D. Michael. ALA 

Born: March 28, 1935 

RESIDES: Eau Claire, Wisconsin 

Firm: Owens Ayres € Associates, Eau 
Claire 

DEGREE: University of Illinois — Bach. 
or Arch. 

Advanced from Professional Associate 


Richard D. Peeples, AIA 

BORN: June 18, 1924 

RESIDES: Appleton, Wisconsin 

Firm: Zwack & Peeples, Ltd., Architects, 
Appleton 

DEGREE: University of Illinois — B.S. 
Arch. 

Advanced from Professional Associate 


Thomas McAnarney Slater, ATA 

BORN: April 5, 1931 

RESIDES: Milwaukee, Wisconsin 

Firm: Fitzhugh-Scott — Architect 
DEGREE: University of Illinois — Bach. of 
Arch. 

Advanced from Professional Associate 


Kenneth E. Ziehr, AIA 

BORN: September 21, 1938 

RESIDES: Eau Claire, Wisconsin 

Firm: Larson, Playter, Smith Architects 
and Associates 

DEGREE: University of Minnesota—Bach. 
of Arch. 


Advanced from Professional Associate 


PROFESSIONAL ASSOCIATE 


Victor F. Koepke 

BORN: July 9, 1911 

RESIDES: Wauwatosa, Wisconsin 

FIRM: Verco, Inc., Elm Grove, Wisconsin 
New Member 
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Hall MacRae Smith 

Born: November 8, 1926 

RESIDES: Milwaukee, Wisconsin 
Instructor, Milwaukee Technical College, 
Milwaukee 

Decree: Miami University, Oxford, Ohio 
—BFA in Arch. 

New Member 


ASSOCIATE 


Claude G. Maloney 


Born: September 14, 1938 
RESIDES: Manitowoc, Wisconsin 


Firm: Raeuber-Petri-Stark, Inc., 


towoc 
New Member 


Mani- 


Century C/a/n-/ink Fence 


Would be vandals, trespassers and thieves can’t top this unclimbable fence. 


Neither can competition. There's a Century top style for every outdoor 
storage need: 45% Rampart type, Bulwark “Y” arm as well as other 
Palisade, Rampart and Bulwark types. And Century can give you the 
gate for every purpose. All posts and fittings are hot dipped galvan- 
ized to withstand the ravages of the elements . . . and now... all chain 
link fabric is hot dipped aluminized to endure time and weather even 


years longer. Materials can be purchased separately or completely in- 
stalled by Century erection crews from your nearby Century office. 


t Phone for FREE estimate — no obligation 
Century Fence Company 
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‘et Kohler says ho-hum 


baths have had it. 


Kohler Co., Kohler, Wisconsin 


For the Bold Look 


CONSULT WITH YOUR LOCAL KOHLER 
DISTRIBUTOR LISTED HERE! 


MADISON MILWAUKEE 
Automatic Temperature Supplies, Inc. Milwaukee Plumbing £ Heating 
523 E. Main St. Supply Co. 
Phone: 1-608-257-3755 1313 W. St. Paul Ave. 


Phone: 1-414-273-3600 


GREEN BAY 
Murphy Supply Co., Inc. Wisconsin Plumbing & Heating 
228 S. Washington St. Supply Co. 
Phone: 1-414-432-3378 822 S. 2nd St. 


Phone: 1-414-645-3214 


Builders Plumbing Supply Cc. 
1618 State St. United Plumbing & Heating 
Phone: 1-414-432-3354 Supply Co. 


9947 W. Carmen Ave. 
Phone: 414-464-5100 
RACINE 


Thomas Supply Co. 


1430 Ninth St. H. W. Theis Co. 
Phone: 1-414-633-8289 3595 N. 127th St. 


Phone: 1-414-781-5260 


OSHKOSH 
Lakeland Plumbing Supply, Inc. Builders Plumbing Supply Co. Inc. 
1565 Harrison St. 2836 S. lóth St. 
Phone: 1-414-231-3860 Phone: 1-414-383-0786 
EAU CLAIRE SHEBOYGAN 
W. H. Hobbs Supply Co. J. J. Koepsell Co. 
P.O. Box 188 1010 S. 9th St. 
Phone: 1-715-835-5151 Phone: 1-414-457-3646 
JANESVILLE WISCONSIN RAPIDS 
Automatic Temperature Supplies, Inc. Mid-State Supply, Inc. 
Hiway 51 South 71 Love St. 


1-608-754-8106 1-715-423-6730 
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Pleased To Ge Associated With... 


Milwaukee County War Memorial 
Performing Arts Center 


Klug & Smith Company 
4425 W. Mitchell St. 
Milwaukee, Wis. 
(414) 383-6100 


Andrae Electric Company 
2110 W. Clybourn St. 
Milwaukee, Wis. 

(414) 933-6970 


Peter Albrecht Company 
325 E. Chicago St. 
Milwaukee, Wis. 
(414) 272-2811 


Carthage Marble Corp. 
P. O. Box 718 
Carthage, Mo. 

(417) 358-2145 


Insulation Service Inc. 
1109 N. 108th St. 
Milwaukee, Wis. 
(414) 453-2200 


Richards-Wilcox Mfg. Co. 
4003 W. Capitol Dr. 
Milwaukee, Wis. 

(414) 442-7230 


Lippert Tile Inc. 


N 157 W 13430 Reichert Ave. 


Menomonee Falls, Wis. 
(414) 781-5740 


General Contractor 


Electrical Contractor 


Stage Rigging Contractors 


Travertine and marble 
furnished and installed 


Ceiling Work 


Moveable Bradley Hall 
Walls 


Ceramic Mosaic and 
Quarry Tile 


Proud to be with... 


THE MILWAUKEE 
COUNTY MEMORIAL 
PERFORMING 
ARTS CENTER 


We are proud to have 
been a part of the 
completion of the 


Performing Arts Center Designers and 
Manufacturers of 
Food Service 


Equipment 


BAUMEISTER 
ASSOCIATES, INC. 


3002 N. 3rd St. (414) 264-2400 


A. L. KIEFER CO. 


2202 W. Clybourn St., 
Milwaukee, Wis. 
(414) 342-8820 


PAINTING CONTRACTORS 8 CONSULTANTS 


Serving the Industry for 


Wall Covering 
Over 65 Years 


Special Finishes 


ENDURING BEAUTY AT THE THEATRE FOR PERFORMING ARTS With PLASTER 


By utilizing gypsum plaster on the interior walls and ceilings and portland cement plaster on 
the exterior, you get quality construction at significant savings. The many varieties of interior and 
exterior textures and finishes obtainable offer you individualized creative license not available 
from substitute materials. 


Specify genuine lath and PLASTE R it lasts 


MILWAUKEE AREA BUREAU FOR LATHING AND PLASTERING 
3274 N. 77th Street, Milwaukee, Wisconsin 53222 . Call A. T. Krueger at 442-4650 
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Lathing, Plastering, and 
Spray on of 
fireproofing insulation. 


Wall board in office area. 


Imitation Travertine marble 
for interior and exterior for 
Milwaukee County War Memorial 


Performing Arts Center. 


McNulty Bros. Co. 


930 W. Division St. 
Chicago, Ill. 60602 
(312) 642-8710 


Landscape Contractor 
for 
Milwaukee County War Memorial 


Center for the Performing Arts 


ROY G. ZEHREN 
1315 West Zedler lane 100 North 
Mequon, Wisconsin 53092 
(414) 241-5740 


ELMER J. BRUNNER & Sons, INc. 


“MASON AND CEMENT CONTRACTORS” 
8276 N. CEDARBURG ROAD 
MILWAUKEE, Wis. 53209 


Phone 354-9118 


We are proud to have been a 
part in the construction of the 
Performing Arts Center, another 
step in the cultural progress of 


Milwaukee and the State of Wisconsin. 


BRICK PAVING — BLOCK MASONRY — FACE BRICK 


STRUCTURAL STEEL 
WELDMENTS 
CUSTOM MACHINERY 


The Lakeside Service is complete . 
What can we do for you? 


ล ส ลาง ง s descen to. 


5300 N. 33rd STREET 
MILWAUKEE, WISCONSIN 53209 
462-5900 AREA CODE 414 


Proud to be with... 
Milwaukee County War Memorial 


Performing Art Center 


Carpeting by 


BIGELOW-SANFORD INC. 


INTERIOR FURNITURE AND DRAPERIES 
CONTRACT CARPETING 


INTERIOR DESIGN 


Equipment Planners Inc. 


1320 5th Ave. Phone (309) 764-8793 MOLINE, ILL. 61265 
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The exquisite beauty of "The Velvet Chair Room" in the 


Performing Arts Center, is enhanced by the quiet dignity of 
the ornamental-iron railings, with handrails of brushed bronze, 
which grace the entrances to this truly lovely dining room. The 
highly-skilled metal-craftsmen of The Bellkool Company, Inc., 
having designed and executed this elegant work, have taken 
understandable pride, in this, their creation. We believe you 
will agree, the craftsmanship portrayed, justifies that pride. 


THE BELLKOOL COMPANY, Inc. 


7901 N. 73rd St. Milwaukee 
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| Ver Halen, inc. 


VER HALEN, INC. 
EST. 1911 


CONTRACTORS - DISTRIBUTORS OF BUILDING PRODUCTS 


Quality Products Plus Expert Craftsmanship 
Equals Satisfied Customers 


Pella Wood Sliding Glass Doors 
For Weathertight Installations 


Pella Wood Windows 
Awning—Casement—Double Hung—Pivot Fixed 
Slimshades—Rolscreens 
For Residential and Commercial Buildings 


Acoustical Ceilings 
Sound Control—Air Distribution—lIlumination 


Partition System: 
Movable—Demountable—Permanent 
Wood—Steel—Glass—Aluminum 
Plastic Laminates—Various Finishes 


Pella Wood Folding Doors and Partitions 
For Flexible Space Dividers 


Floating Floor Systems 
Raised Access and Data Floors 


Baker Steel Scaffolds 
For Off-the-Floor Work 


General Office 


P.O. Box 8230 
4700 N. 124th St. 
Milwaukee, Wis. 53225 
(414) 463-7700 


Branch Office 
5502 University Ave. 
Madison, Wis. 53705 

(608) 238-0241 


Branch Office 
704 Lombardi Avenue 
Green Bay, Wis. 54305 

(414) 435-3791 


Contract Interiors 
for Business 


| OFFICE PRODUCTS INC. 


5415 W. Mill Road / Milwaukee, Wisconsin 53218 
Phone: 414 — 353-7100 
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material 


13 per cent. 


Maybe you should consider these 


Construction costs up 
4 per cent, report says 


Construction costs soared an average 
of 4 per cent during the year ending 
April 30, according to the Dodge Build- 
ing Cost services report. 


The report described the rise as the 
sharpest increase in a decade and at- 
tributed it to a jump in labor rates and 
in some areas 


prices which 
amounted to an increase of as much as 


๑ e * as reported in Dodge Construction News. 
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Price Fighters 


Double Tees | e i Giant 7 


Channel Slabs, "F" Sections, Columns, Beams and Wall Panels, too. 


Labor costs at construction site are up. Skilled 
manpower is down. Prospective builders (your 
clients) grow more concerned. 

Yet, an exploding population demands more 
schools—more housing—more parking space, 
more offices. 

What to do? How to stretch those construction 
dollars? 

Turn to our “Price Fighters” — Prestressed 
and Precast Concrete Products. We make 
Double Tees, Giant Tees, Channel Slabs, “F” 
Sections, Columns, Beams and Wall Panels. 
What do you get? Lower costs, and that’s what 
you’re looking for today. 

What else? High quality products. That's im- 
portant, too. 


J. W. PETERS & SONS, Inc. 


414/933-3374, Milwaukee  * 


414/763-2401, Burlington 8 


Yes, expect low initial costs. Why? Because 
all the economies associated with prefabrica- 
tion and mass production are found in our 


products. 
Look for lower long-term costs, too. . . . Things 


like lower fire insurance premiums, little or 
no maintenance costs, elimination of the need 


to paint. 

Be assured our products are of the highest 
quality possible. Our plant manufacturing 
facilities enable exacting quality control. 
Finally, count on our dedication. And our 
experience. 


We say “our business is helping your ideas 
work better”, and we'd like to prove it. Call 
us today. Just dial direct, 


Burlington, Wisconsin 


53105 


312/945-6367, Deerfield 


SIVH ying 


